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UNIVERSITY OF TORONTO WIND SYMPHONY 
Jeffrey Reynolds, conductor 


PROGRAM 

Aubrey Fanfare Jack Stamp 
Variations on a Korean Folk Song John Barnes Chance 
Lyric Essay Donald Coakley 
Trumpet Concerto in E flat major Johann Nepomuk Hummel 

I. Allegro con spirito 

II. Andante 

III. Rondo 


Matthew Ross, trumpet 
Winner, 2011-12 Wind Concerto Competition 


INTERMISSION 
Suite Francaise Darius Milhaud 
I. Normandie 
II. Bretagne 
III. Ile de France 
IV. Alsace-Lorraine 
V. Provence 
Newfoundland Rhapsody Howard Cable 


Ontario Pictures 
I. Downbound from Thunder Bay 
II. Point Pelee 
III. Old Fort Henry 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 
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Program Notes 


JACK STAMP (b. 1954) 
Aubrey Fanfare (1998) 


Dr. Jack Stamp is currently professor of 
music, chair of the music department 
and director of band studies at Indiana 
University of Pennsylvania. In addition to 
his university work, Dr. Stamp composes, 
adjudicates, guest conducts and is a 
clinician throughout the United States and 
Great Britain, making him a significant 
figure in the field of wind band music. 

Aubrey Fanfare is dedicated to Fischer 
Aubrey Tull, an American composer and 
arranger, who was a professor at Sam 
Houston State University in Huntsville, 
Texas. Stamp writes that he had the 
opportunity to study composition with 
Fischer Tull in 1982, and the Aubrey 
Fanfare is “a celebration of his music and 
[Tull’s] wonderful gifts to the band world”. 
Fischer Tull died in 1994. Aubrey Fanfare 
was premiered by the North Texas Wind 
Symphony and their conductor Eugene 
Corporon. 

The work opens with the energy 
and brilliance associated with the genre, 
segueing into a softer, introspective middle 
section with contemporary harmonies 
before returning to the glorious style with 
which it began. 


JOHANN HUMMEL (1778-1837) 
Trumpet Concerto in E flat major (1803) 


Johann Nepomuk Hummel, child-prodigy, 
virtuoso pianist and conductor, was one 

of the most esteemed musicians of his 
time. Hummel was famously a student of 
Mozart, even living with Mozart and his 
wife in Vienna for a time. While there, he 
had the opportunity to meet Haydn, whom 
he would succeed as Kapellmeister to the 
Esterhazy court. Later, Frédéric Chopin 


would cite Hummel's visits to Warsaw as 
profoundly influential. Unlike many of his 
counterparts, Hummel enjoyed a decidedly 
successful career and died peacefully in 
Weimar, wealthy, highly admired and 
respected. 

His Trumpet Concerto in E flat 
major was originally composed for the 
now obsolete keyed trumpet, in the key 
of E major. Today, it is usually played 
on the modern B-flat or E-flat trumpet, 
transposed down one semi-tone to 
accommodate those instruments. The 
work was written for Anton Weidinger, 
virtuoso trumpeter and inventor of the 
keyed trumpet, and it was, incidentally, 
Weidinger for whom Haydn also wrote his 
trumpet concerto. Weidinger premiered 
Hummel’ concerto only three weeks after 
its completion, at a New Year’s dinner for 
the imperial court in Vienna. : 

Hummel’s trumpet concerto follows 
the typical three movement form: Allegro 
con spirito, Andante and Rondo. 


DARIUS MILHAUD (1892-1974) 
Suite Francaise (1944) 


Les Six was the name given to a group of 
young French composers whose work 
embraced the musical trends of the 
1920’s including interest in light popular 
music, music-hall and café style, as well 
as jazz. Of these, Darius Milhaud was the 
most prolific, reaching op. 441 with his 
final work. Milhaud, who studied at the 
Paris Conservatoire, spent time in Brazil, 
London and the United States. He heard 
authentic, live jazz for the first time in the 
early 1920's and his ballet La Création du 
Monde shows a clear jazz influence. 
Milhaud’s family was Jewish, and as 
the German invasion of France became 
imminent in 1940, he moved to the United 





States, taking a position on the faculty 

of Mills College in Oakland, California. 
While there, the Leeds Publishing 
Company commissioned Milhaud to write 
Suite Francaise as part of a series of works 
by contemporary composers, and the piece 
was premiered by Edwin Franko Goldman 
and his band in June 1945. The suite is 
made up of five movements, each named 
after a French province. Rather than the 
jazz influenced, polytonal character of 
some of Milhaud’s other works, Suite 
Francaise follows in the tradition of folk- 
inspired composers like Percy Grainger, 
Ralph Vaughn Williams and Gustav Holst. 
Milhaud included the following note in 
the score: “The five parts of this suite are 
named after French provinces, the very 
ones in which the American and Allied 
armies fought together with the French 
underground for the liberation of my 
country: Normandy, Brittany, Ile-de- 
France, Alsace-Lorraine, and Provence. I 
used some folk tunes of these Provinces. I 
wanted the young Americans to hear the 
popular melodies of those parts of France 
where their fathers and brothers fought to 
defeat the German invaders...” 


DONALD COAKLEY (b.1934) 
Lyric Essay (1975) 


Ontario-born composer Donald Coakley 
received his musical education in the 
United States, including a Master of Music 
degree in theory and composition from 
the Philadelphia Conservatory of Music 
where he studied with American composer 
Vincent Persichetti. Coakley composes for 
orchestra, chamber ensemble, choir and, of 
course, concert band. A committed music 
educator (he was Assistant Coordinator 
of Music for the Scarborough Board of 
Education), many of his compositions are 
focused on elementary, secondary and 
university level ensembles. 

Lyric Essay was commissioned in 


1975 by the Bliss Carmen Senior Public 
School Band. As its title suggests, the 
work presents a long lyrical theme 
throughout. Dr. Mark Hopkins of Acadia 
University writes, “It communicates 

its personal, almost poetic message to 
audiences through a straightforward 
musical language, laid out in a clear and 
logical form that touches performers and 
audiences in a profound way, without any 
specific program or story.’ 


HOWARD CABLE (b. 1920) 
Newfoundland Folk Rhapsody (1956) 


Howard Cable is the quintessential 
Canadian musician. A graduate of the 
Toronto Conservatory of Music, he 
studied with Sir Ernest MacMillan, 

Ettore Mazzoleni, Healey Willan and 

John Weinzweig. As a highly popular 
arranger, Cable has had a seventy-year 
connection with the CBC, and a twenty- 
year association with the Canadian Brass. 
He is, of course, widely known for his 
iconic arrangement of the original Hockey 
Night in Canada theme song. Mr. Cable 
has conducted orchestras across Canada, 
musicals on Broadway and worked with 
artists like Ella Fitzgerald and Tony 
Bennett. His compositions include works 
for radio, film, orchestra and concert band. 
Howard Cable was appointed a Member of 
the Order of Canada in 1999. 

In 1947, Howard Cable and Toronto 
conductor/composer Leslie Bell visited 
Newfoundland where they collected 
folk songs that were to be the basis of 
three works by Mr. Cable: Newfoundland 
Sketches for strings, Newfoundland Sketch 
for brass quintet and Newfoundland 
Rhapsody for band. 

Written in 1956 for a radio show, 
Newfoundland Rhapsody is a collection 
of well-loved melodies, woven together 
using the folk-dance song The Banks of 
Newfoundland. That melody appears 


throughout the work and also acts as a 
bridge between the other folksongs. Mr. 
Cable’s musical journey includes We'll rant 
and we'll roar like true Newfoundlanders, 
The Sealing Cruise of the Lone Flier, The 
Petty Harbour Bait Skiff, Wreck of the 
Hemmer Jane (Emma Jane) and Up the 
Pond. 


Ontario Pictures (1984) is one of six 
pieces that premiered at the Canada and 
Ontario Pavilions on July 1st at Expo 


86 in Vancouver. The work is in three 
movements, each evoking a different part 
of Ontario: Thunder Bay, on the shores of 
Lake Superior in Northwestern Ontario, 
Point Pelee, which extends into Lake Erie 
in Southwestern Ontario, and Old Fort 
Henry in Kingston, Ontario. Mr. Cable says 
of this melodically rich work that “each 
of the three pictures began with mental 
images and sense perceptions.” Thus we 
too get to explore, through sound, three 
distinct personalities in Ontario Pictures. 


Biographies 


JEFFREY REYNOLDS is Coordinator 
of Performance at the Faculty of Music, 
University of Toronto and conductor of 
the Wind Symphony as well as instructor 
of trumpet. As a trumpeter he has 
performed and recorded with the Calgary 
Philharmonic, Hamilton Philharmonic, 
the Orchestra of the Royal Winnipeg 
Ballet, the Hannaford Street Silver Band 
and the Stratford Festival Ensemble 
among others, as well as playing many 
theatre and commercial engagements. He 
regularly conducts student, community 
and professional ensembles, including 

the York Region Honour Band, and the 
Durham Schools Honour Band, as well 

as the Southampton Festival Winds and 
the Toronto Wind Orchestra. In 2007 

he appeared as guest conductor at the 
Midwest Band and Orchestra Clinic with 
the Oregon Symphonic Band. Jeff Reynolds 
received his Ph.D. from the University 

of Toronto, after degrees from York 
University, the University of Calgary and 
the University of Victoria. Dr. Reynolds is 
a founding member of the Canadian Wind 
Band Repertoire Project, and is active 

as a guest conductor, clinician, journal 
contributor and adjudicator across the 
country. 


MATTHEW ROSS is delighted to 
perform tonight with Jeff Reynolds and 
the Wind Symphony. Born and raised in 
Bermuda, Matthew has played the trumpet 
since he was 10 years old and studied with 
Conrad Roach for 6 years before coming 
to Toronto for university. He is in his 
fourth year of his trumpet performance 
degree at the University of Toronto and has 
been a student of Anita McAlister since 
his first year. Outside of music, Matthew 
enjoys playing on the “Mahlers” hockey 
team (he scored his first career goal on 
October 28th, 2009) for the Faculty of 
Music and also plays soccer and ultimate 
frisbee. Matthew would like to express his 
thanks to all of his friends and family for 
the support he has received over the years, 
especially from his parents John and Kate 
and his sister Emily. He would also like to 
thank his teachers Conrad and Anita for 
being such outstanding mentors and role 
models for him. 
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FLUTE 

Alysha Addetia* 
Mouna Ben Hadj Tahar 
Samantha Charron 
Hyeyeon Chung 

Dov Matthew Houle 
Clara Lee, piccolo 
Alice Park 

Linda Shi 

Rachael Simpson 
Olivia Werden, piccolo 
Diana Zhang 


OBOE 
Jade Butlin- Woo 
Laura Huang 


CLARINET 

Tony Chen 

Thanasaki Chionidis 

Vincent Chow 

Sahar Ebrahim- 
Aarkhameneh 

Stefania Geer 

Zonghua He 

Anoush Hosseini-Tabat- 
abaei 

Christina Jowett 

Gabe Lisus-Lean 

Le Lu 

Alison Mejury 

Colin Sandquist 

Keshini Senanayake 

Bryn Smith 


BASS CLARINET 
Ricky Savin 


BASSOON 
Amanda Carleton 
Sarah Koval 

Eric Macarios 
Amy Zhang 


SAXOPHONE 
Allyson Ayotte, tenor 
Shannon Devereux, tenor 
Andrew Gesing, baritone 
and bass 
Kevin Huang, alto 
Frances Hwa, tenor 
Steffan Moran, baritone 
Kirk Russell, alto 
Jennifer Tran, alto 
Daniel Wang, alto 


HORN 

Ariana Douglas 
Sarah Kamalzadeh 
Esther Khew 

Julia Kunka 
Kathleen McIntosh 
Gaby Pirri 


TRUMPET 
Caroline Balogh 
Kevin Barnes 
Kathryn Bassett 
Sarah Devlin 
John Kim 
Emmett O'Reilly 
Alethea Song 


TROMBONE 
Jessica Hierons* 
Peter Nash 

Stuart Siu 

Karyl Vaughan 
Steven Conte’, bass 


EUPHONIUM 
Brian Burrell 
Denise Simpson 


TUBA 
Caitlin Jodoin 


DOUBLE BASS 
Brandon Benguaich 


PERCUSSION 
Sam Kim 

Derek Li 

Kevin Mulligan 
Michael Murphy 
Derek Ou 

Carol Wang 
Anson Wong 


* ensemble managers 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 
Ian Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 


LIBRARIAN, PERFOR- 
MANCE COLLECTION 
Karen Wiseman 








“Arguably the best ensemble of its kind in the world” 
Manchester Evening News 


“Tt is rare to hear man perfectly integrated with music - when the two are 
so inextricably linked, so aware yet selfless, that distinctions between them 
are rendered meaningless. Such communion was achieved by the Berlin 
Philharmonic Wind Quintet. It was a concert not to be forgotten.” 
Washington Post 


Monday, February 4, 2013 


Performing music by Mozart, Haas, Ibert, Milhaud and Francaix. 
7:00 pm. Walter Hall. $35, $25 seniors, $10 students 
Call 416-408-0208 for tickets 
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Thank you for your support! 


The Faculty of Music gratefully acknowledges the generosity of the individuals, 
foundations, associations and corporations who gave annual gifts of $1,827 or more 
between May 1, 2011 and September 1, 2012, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


Peter Allen 

Lillias Cringan Allward 

Raymond C. K. Ang 

ARIAS: Canadian Opera Student 
Development Fund 

Neville H. Austin 

John and Claudine Bailey 

Barrie Concert Association 

John Beckwith and Kathleen 
McMorrow 

The Bel Canto Foundation 


_ J.P. Bickell Foundation 


Christie and Will Bentham 

Bruce Blandford and Ron 
Atkinson 

Harald and Jean Bohne 

Walter M. and Lisa Balfour Bowen 

The estate of James Briegel 

David G. Broadhurst 

The estate of Marguerite 

Harriet Brooke 

Earlaine Collins 

Marilyn E. Cook 

The Estate of J Bruce Duncan 

Vreni and Marc Ducommun 

Gerard Dunnhaupt 

Edwards Charitable Foundation 

M. Jean Edwards 

William F. Francis 

Mary Craig Gardner 

Shelagh Gill 

Susan C. Girard 

Peter D. Goddard 

Morton Greenberg 

Ethel Harris 

Lyman Henderson 

The estate of John A. Hethrington 

Richard and Donna Holbrook 

Jackman Foundation 


The estate of Ethel Berney Jackson 

Philip Jackson 

The Norman and Margaret Jewison 
Charitable Foundation 

Michael Kedar and Eva Seidner 
Kedar 

William and Hiroko Keith 

Ken Page Memorial Trust 

David Klein 

The estate of Gisela Klinghofer 

Hans Kluge 

Joseph Koenig 

Michael and Sonja Koerner 

Midori Koga 

Kevin Komisaruk and Jeffrey 
Steele 

Patricia Kraemer 

Victor Kurdyak 

Daniel Kushner 

Robert and Carolyn Lake 

Leslie and Jo Lander 

Balfour Le Gresley 

R. Douglas Lloyd 

Elizabeth Lockett 

V. Lobodowsky 

Long & McQuade Musical 

Instruments 

The estate of Maryanne Marsden 

Carol-Ann Marshall 

The estate of William A. McCoy 

The McGraw-Hill Companies 

Donald R. McLean and Diane M. 

~ Martello 

Irene R. Miller 

Sigmund and Elaine Mintz 

Roger D. Moore 

Ruth Morawetz 

Sue Mortimer 


Linda J. Munk 

Music Toronto 

Paul and Nancy Nickle 
Phillip Nimmons 

James Norcop 

Cristina Oke 

Mary Ann Parker 

Mary Kathryn Petkovich 
Wanda Plachta 

Shauna Rolston and Andrew Shaw 
The estate of Uriel Rozen 
The Ryckman Trust 


The estate of Virginia Rylski 


Elvino Sauro 

Patricia M. M. Shand 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

Milan Somborac 

The Sound Post 

John and Ellen Spears 

Darrell Steele 

The Stratton Trust 

Janet Stubbs 

Brian Tanner 

John Terauds 

lan and Kathleen Taylor 

Richard lorweth Thorman 

Riki Turofsky and Charles Petersen 

U of T Women’s Association 

Wayne C. Vance 

William and Phyllis Waters 

Women’s Art Association of Canada 

Women’s Musical Club of Toronto 
Centennial Foundation 

Lydia Wong 

Yamaha Canada Music Ltd 

Marina Yoshida 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 


We are pleased to acknowledge the following members of the University of Toronto’s King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 

Kathleen Anderson 

Roderick L. Bell 

Richard J. Bishop 

Harald and Jean Bohne 

William R. Bowen and Sandra J. 
Gavinchuk 

Liona M C Boyd 

James Briegel 

Patrick and Marilyn Brown 

Anne Brownjohn 

Sherilene M Chycoski 

Verna-June Culley 

Gerard Dunnhaupt 

Barry W Easton 


Victor Feldbrill 

Kingsley G. Ferguson 
Madeline Field 

Julian Fisher 

Gary Vincent Fitzgibbon 
Anne Geddes 

Merle H. Gobin-Valadez 
Jane N.S. C. Grier 

George R. Haddad 

Doreen Hall 

Jenny Heathcote 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 

Edwin R. and Enid Kammin 


Donald and Phylis Ketcheson 
Jodi and Michael Kimm 
Angela Louise Klauss and Colin Doyle 
Robert and Carolyn Lake 

Jo Lander 

R. Douglas Lloyd 

Michael and Joan Maloney 
James and Charlotte Norcop 
Naomi J. Oliphant 

Paul Read A 
Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Susanne Tabur 

Nora R. Wilson 

Lydia Wong 
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